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1. BIST DU BEI MIR - J. S. Bach (1685-1750)
From Anna Magdalena's Notebook BWV 508
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2 2. ALLEGRO ASSAI - Ludwig van Beethoven (1770-1827)
From Piano Sonatina No. 38 in F Major, Anh. 5
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28 20. TURKISH RONDO - W.A. Mozart (1756-1791)
From Piano Sonata No. 11 in A, K. 331


